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T
he memorialization of the Maidan Revolution and 
Heroes of the Heavenly Hundred has been uncertain, 
despite efforts from the public, activists, authorities, 
and the government. Although the Museum and Me-

morial complex remained unbuilt until the Russian full-scale 
invasion of Ukraine in 2022, over eight years after the Maidan 
events, the memory of the Ukrainian Revolution has for the past 
decade been actively used to unite the nation against Russian ag-
gression. As will be discussed in this article, the events of Maidan 
have been incorporated into the national resistance narrative, 
inspiring Ukrainians to strive for independence and freedom. 
Maidan has become a symbol of triumph and martyrdom for 
Ukrainians and the global community in the current context of 
the war. The Maidan Revolution case brings attention to the on-
going conflicts and tensions regarding memory culture in post-
Soviet Ukraine, where actors reactivate collective memories. 
This shared understanding of the past is a living memory that 
evolves through art and commemorative activities. 

It is important to note that the Maidan Revolution was im-
mediately followed by the annexation of Crimea and the military 
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conflict in eastern Ukraine in 2014, which fundamentally affected 
the framework of Maidan memory. As a result, there have been 
ongoing efforts to reassess historical myths, memories, and sym-
bols to reject the Soviet symbolic heritage and shared past. These 
efforts led to the adoption of the Ukrainian memory laws or de-
communization laws in 2015, which sparked international debates 
around controversial historical figures and national heroes from 
Ukraine’s dark past. Memory laws are often effectively adopted 
in transitioning societies, as a tool to define what is an acceptable 
past as a foundation for a national identity.1 The decommuniza-
tion laws of 2015 in Ukraine played a critical role in shaping the 
country’s politics of memory. This included renaming over 50,000 
streets, squares, cities, and other places with national-socialistic 
names, marking the rejection of communist symbols and the dis-
mantling of the former Soviet colonial system. 

As pointed out by Tatiana Zhurzhenko, the Maidan Revolu-
tion, military conflict in Donbas, and Russian aggression led to 
the implementation of memory laws in Ukraine.2 These laws were 
a long-awaited measure aimed at delegitimizing Soviet historical 
influence and promoting the European integration of Ukraine, 
using the argument of securitization and modernization. Further-
more, Georgiy Kasianov suggested that the annexation of Crimea 
and the war in the east increased 
anti-Russian military propaganda, 
drawing parallels between the 
historical fights for independence 
in 1918 and the current events in 
Ukraine.3 Another turning point that 
disturbed the memorialization of 
the Maidan event was Russia’s full-
scale invasion and war of aggres-
sion against Ukraine in 2022.

THE PRIMARY FOCUS of this study is to 
explore how the Maidan Revolution 
is being commemorated through 
art and cultural representations. To 
do so, we must examine the correla-
tion between aesthetics and revolu-
tion. This investigation takes place within the framework of the 
continuous memorialization and institutionalization of the Revo-
lution’s legacy. In this process, Maidan is perceived as a place of 
triumph and honor for the nation at the state level. Yet, it also 
symbolizes a place of vulnerability and sorrow for the families of 
the demonstrators and heroes killed during and after the Revolu-
tion. The question arises: How can we memorialize an event that 
brings both trauma to individuals and pride to the community? 
Moreover, how can art projects and aesthetic expressions con-
tribute to this process and keep this memory alive?

Furthermore, part of the analysis discusses how museums 
and memorials become actors in the national-building process, 
more specifically, how museums and memorials not only serve 
as passive sites of memorialization, preservation, and represen-
tation of past events but also as actors in shaping a particular his-
torical narrative in the present discourse, as a vital living source 

of mobilization and resistance of the people. It moreover asks, 
what position does a museum take in the construction of nation-
al consciousness and ideology of a community in times when its 
integrity and independence are violated? Finally, the text reflects 
upon the future legacy of the Maidan event and memory. 

This paper explores the politics of memory and memory 
culture surrounding Maidan in Ukraine, particularly after the 
Revolution from 2014 until 2021. The study draws upon empirical 
materials from various sources, including authorities, museum 
workers, intellectuals, artists, public actors, and victims’ families. 
The material under analysis includes commemoration practices 
introduced by the Maidan Museum, Ukrainian authorities, and 
the public, in Kyiv, as well as objects that constitute part of the 
politics of memory, mainly exhibitions and memorial campaigns, 
architectural competitions, and literary, artistic, and cultural 
initiatives created during and after Maidan. The Maidan events 
sparked many spontaneous and collective remembrance activi-
ties, motivated by patriotic expressions, the demand for collective 
unity, and the need for mourning. This study will demonstrate 
memorial events with a close connection to the official state and 
public commemoration of the Revolution on the Maidan Square 
in Kyiv and those directly organized by the Maidan Museum.

The article starts with an 
overview of Maidan’s politics of 
memory and memory culture over 
the past decade at both state and 
public levels. The content covers 
a political review of governmental 
activities, descriptions of art proj-
ects, commemoration campaigns, 
public initiatives, cultural and 
historical practices, and aesthetic 
expressions created by artists and 
the public. The first part of the text 
also briefly analyzes the memory 
site Maidan and its monumental 
objects. The paper’s second sec-
tion discusses the Maidan Mu-
seum’s development process. It 

covers various steps, including efforts to establish a state institu-
tion dedicated to preserving memories of the Revolution, design 
projects of architectural competitions, and activities related to 
the historicization and museumification of Maidan.4 The section 
also highlights the collection of art objects and historical record-
ings, exhibitions, cultural and historical activities, and com-
memorative practices.

Theoretical reflections
This study is theoretically inspired by Robin Wagner-Pacifici’s 
conceptual model, which aims to analyze the “complex lived 
experiences of events in the making.”5 Through examining sev-
eral historical events, she explores how these events erupt and 
develop over time, space, and political authority.6 Each event is 
shaped by certain forms, propositions, and agencies, and is built 
around interactions and transformations.7 Wagner-Pacifici is in-
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terested in identifying the underlying causes, significances, and 
outcomes of events, as well as what is at stake in their formation 
and flow.

Wagner-Pacifici argues that many studies in the field of col-
lective memory suggest that once an event is memorialized, it is 
considered finished.8 This means that forms of the event, such 
as memorials and museums, are not elements of the event itself. 
However, her conceptualization of the “ongoingness” of events or 
their “eventness” challenges this idea. Wagner-Pacifici explains 
that the field of memory studies sees the phenomenon of memory 
dealing with historical events from a distance.9 Her criticism is di-
rected towards the belief that memory only deals with what hap-
pens in the aftermath of a historical event, as she instead argues 
that memory including its aesthetic expressions or forms — muse-
ums, monuments, and memorials — are “congealed moments of 
the events.” Using the 9/11 tragedy as an example, Wagner-Pacifici 
claims that the 9/11 Memorial and Museum constitute a form of 
the event since it cannot be considered finished. Thus, according 
to Wagner-Pacifici, memory is a fluid part of the event as it lives on 
in restless modes. Consequently, to analyze or “grasp” the event, 
we must understand their “restlessness” and “eventness.” 

IN HER BOOK, Wagner-Pacifici focuses on 
the evolution of events. This includes 
the grounds and backgrounds, a point of 
rupture, forms of the event, and finally its 
fixation in a particular time and space or 
struggle with achieving that. Accordingly, 
events emerge and take shape from the 
ground to a rupture eventually resulting 
in a figuration.10 Wagner-Pacifici highlights 
the nature of the fluidity and uncertainty 
of the events, and how their flow is pri-
marily influenced by cultural and political 
contexts and prerequisites in a specific 
society. So, what does a rupture mean 
in the Maidan event, and how does this 
rupture affect the memory of the Revolu-
tion? The Maidan Revolution was followed by the annexation of 
Crimea and the military conflict in eastern Ukraine in 2014. We 
can observe that the Maidan event was “interrupted” by the Rus-
sian war that affected the development of Maidan memory over 
a decade. The war became a rupture in the Maidan event-in-the-
making, a sudden and turning point in the historical event of the 
Revolution, which made it restless. 

In the theoretical considerations, Wagner-Pacifici refers to 
the work of scholars Paul Ricoeur and William Sewell. Ricoeur 
asks how events affect the present, interrupt or end epochs, 
and alter the perceptions of the future.11 The same questions are 
relevant for understanding the Maidan event in Kyiv, including 
how it erupted and developed, and what expectations it created. 
Maidan as an event appears in a transformative moment in time 
for Ukraine and Europe, emerging from a difficult past and un-
certain future, reflecting the event’s impact on historical prog-
ress. And as the Maidan event intersects with other historical 

events within time and space, it remains potentially disruptive. 
Wagner-Pacifici draws on William Sewell’s concept of “eventful 
temporality,” which explains the interactions of events and his-
torical “articulations.”12 The Maidan event goes beyond one time 
and space, and its temporality is extended and not yet defined, 
as will be shown in the present study.

According to Wagner-Pacifici’s research, studies on collec-
tive memory have not given enough attention to the variety of 
memory forms and their relationship to content.13 She stresses 
that the meaning of collective memory is formed through the in-
terplay between the content of historical events and forms used 
to preserve and publicly represent them.14 Thus, the aesthetic 
forms used to express memory are essential in molding the col-
lective memory and its interpretation. This will be seen from the 
research on Maidan memory, which shows that memorials and 
museums, as aesthetic expressions, have a similar methodologi-
cal impact on transforming memory. 

IN ONE OF HER previous studies, Wagner-Pacifici analyzes the 
creation, design, and reception of the Vietnam Veteran’s Memo-
rial.15 The Memorial was built in 1982 to honor the soldiers who 
lost their lives in the Vietnam War. The process of building the 

Memorial posed methodological chal-
lenges for creating new commemorative 
forms that remember the past with un-
certainty and ambivalence, leaving room 
for multiple interpretations. Sociologist 
Amy Sodaro notes that some historical 
events, such as the Holocaust and the 
Vietnam War, made it difficult to find cul-
tural forms to remember and represent 
difficult pasts.16 The Vietnam Memorial 
was seen as a transition in memory stud-
ies that emerged in connection to the 
politics of regret.17 Four decades later, the 
memory, memorial, and museum of the 
Maidan event have the potential to draw 
a new methodological line in the field of 

collective memory. They could initiate modern discussions over 
which aesthetic forms of memory can reflect the meanings and 
significance of such a multifaceted event as the Maidan Revolu-
tion and which values it will promote.

In line with Wagner-Pacifici’s analysis, we are interested in 
where the Maidan event starts and ends, who the participants 
involved in the event are, if we are in or out of this event, and 
how.18 Wagner-Pacifici’s research contributes to the scholarship 
on the historical past and theorization of events, their continu-
ity, forms, and transformations. Events are preserved in objects 
across time and space such as museums, memorials, commemo-
rations, speeches, and memorial stones. Wagner-Pacifici consid-
ers them as “congealed moments of the events” themselves.19 
The collective memory of the event is embodied in cultural 
forms that assign new meanings and significance to it.20 The 
present study of Maidan memory delves into comprehending 
its forms and meanings, and Wagner-Pacifici’s analytical model 
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explains certain aspects of this process while also raising new 
questions for future research.  

Pierre Nora believes that memory is not just a mere represen-
tation of the past; it is a dynamic phenomenon that continues 
to evolve and can be distorted in the present.21 The memory of 
Maidan is an example of how the past can be reinterpreted and 
reconfigured, affecting the historical consciousness and national 
identity of a community for the future. Historian Hayden White 
emphasizes that the historical past is a construction made by 
selecting a set of events from the human past that occurred at 
specific times and places and fitting them into diachronically 
organized accounts of a group’s self-constitution over time.22 
Therefore, memorialization is not just about preserving and 
conserving the past but also recollecting it through interpreta-
tion and filtering. This involves reconstructing different versions 
of what happened in the past, with the resulting version being 
a compromise that incorporates a new interpretation of the 
event. Once institutions and historical accounts sanction this 
interpretation, it becomes the dominant one that overshadows 
other versions of the event. When this dominant interpretation 
is materialized in aesthetic forms of memory, such as museums, 
buildings, and monuments, the past may appear complete, and 
memorialization is considered finished. 

THIS PAPER LOOKS at the theoretical aspects of memorial muse-
ums and their role in commemorating the past.23 According to 
Amy Sodaro, memorial museums serve as a means of dealing 
with the past that memorials are unable to achieve.24 In her 
book, Sodaro explains that while memorials offer spaces for 
remembrance and active sites for participatory memory, muse-
ums shape the history of past events by collecting artifacts and 
preserving narratives. They also serve as public spaces that can 
build national identities and foster a sense of belonging. Mod-
ern museums have evolved to become more “experiential” by 
providing visitors with education and immersive experiences. 
Sodaro notes that memorial museums built at the site of atroci-
ties create a universal space with broader meanings through 
architectural and exhibition design. The Maidan Museum, which 
is still in the process of formation, will need to examine these 
theoretical aspects, particularly in terms of its approach, exhibi-
tionary strategies, memorial techniques, and forms. In a broader 
context, the Maidan study aims to theoretically comprehend the 
responses of museums during times of conflict and war, empha-
sizing their role as national cultural institutions that preserve 
cultural heritage and create historical narratives.25

Finally, there is a significant amount of scholarly literature 
available on memory politics in Ukraine.26 The main themes 
surrounding memory culture since the Ukrainian Revolution 
of 2013—2014 include memories of the Holodomor (Famine 
1932—1933),27 historical representations of the military units 
Organization of Ukrainian Nationalists (OUN) and the Ukrainian 
Insurgent Army (UPA),28 and decommunization laws.29 The con-
temporary memory politics in Ukraine constitutes part of the 
nation-building process and is accompanied by the process of 
de-Sovietization,30 where the Maidan memory symbolizes a tran-

sition from the Soviet legacy to a democratic Ukrainian future. 
Recent discussions on postcolonial Ukrainian culture have 

contributed to a wider understanding of the experiences of 
Ukrainian people under Soviet totalitarian and Russian impe-
rialistic regimes.31 This perspective is based on the belief that 
Ukrainian culture was oppressed and considered inferior by 
the Russian superior culture. Therefore, the postcolonial transi-
tion of the Ukrainian culture involves rejecting or dissociating 
itself from the Russian imperial heritage and Soviet myths. This 
process is also seen as part of anticolonial nationalism, where 
memory politics reject connections with imperial culture and 
establish new heroes and historical narratives that may lead to 
distortions of past events.32 

The debates on understanding Ukraine’s colonial experiences 
and “who colonized whom” were problematized in scholarly cir-
cles.33 Some scholars considered the nationalization of Ukrainian 
history and culture, achieved through de-Sovietization or decom-
munization policies, as equivalent to the process of decoloniza-
tion.34 Therefore, the recent tendency toward decolonization of 
memory and historical narratives is a significant development in 
Ukrainian memory culture, particularly in light of the present an-
ti-colonial opposition to the Soviet past. Theoretical debates on 
decolonization concerning the rejection of the Soviet legacy offer 
a deeper insight into the current memory politics in Ukraine. 
These circumstances influence the creation and progress of the 
collective memory of Maidan. Maidan has gradually become in-
tertwined with the decolonization narratives, and its assessment 
cannot be separated from it.

So, regarding Maidan, ten years after the Ukrainian Revolu-
tion of 2013—2014: What exactly was it, and what significance 
does it hold for Ukraine and the rest of the world today?

Maidan: Forum for popular assembly
As a central square, “maidan” historically served as a platform 
for civil discourse and democratic participation, where citizens 
can express their views and discuss social issues. Maidan square 
in Kyiv has played a significant role in Ukrainian history as a 
major site of the collective voice, a public space for viche and 
popular assembly.35 After the Revolution of Granite in 1990 and 
Ukraine’s independence in 1991, Maidan in Kyiv was officially 
named Maidan of Independence, also known as Independence 
Square or Maidan Nezalezhnosti.36 It became a national location 
for public performances, demonstrations, and civic unity, where 
people can express their citizenship rights openly and demo-
cratically.37 The square has been a center of significant political 
and social changes and cultural transformations for Ukrainians, 
with “Going out to the Maidan” signifying an expression of one’s 
will and patriotic position.38 

During the Ukrainian Revolution of 2013—2014, also known as 
Euromaidan, Revolution of Dignity, or Maidan, people all over 
Ukraine gathered at maidans in Kyiv and other cities to protest 
and show their civic unity. In the aftermath of the Revolution, 
maidans became memory sites to commemorate the Heroes of 
the Heavenly Hundred and the Revolution itself, symbolizing 
patriotism, nationalism, sacrifice, and the continuous fight for 
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independence. The choice of Maidan as an official site of the 
memory of the Revolution is in turn a symbolic act of national 
significance, demonstrating the recognition of the importance of 
popular assembly and its powerful impact on Ukrainian history, 
memory, nationalism, and national identity. Therefore, under-
standing and analyzing the phenomenon of Maidan is crucial 
for comprehending the past and viewing the future. Its memory 
needs to be preserved and represented. 

From Memory to Memorialization
After the Maidan Revolution, there was a shared desire among 
Ukrainians to commemorate it. This period, also known as the 
“Euromaidan euphoria,” highlighted the need for an official poli-
tics of memory, or memory culture. The memorialization pro-
cess brought together participants from various social groups 
and locations, including authorities and state agents, cultural 
and historical institutions, artists, protesters, and even family 
and friends of those who lost their lives. While all were eager 
to honor Maidan and its victims and 
heroes, the commemoration practices 
also created alliances and divisions 
among the participants. They faced 
challenges in establishing a memory 
site that could address collective and 
individual grief and trauma without 
diminishing the national significance 
and dignity of the event. The follow-
ing section describes some of these 
memorialization activities to shed 
light on the politics of memory of the 
Maidan immediately after the Revolu-
tion at the state and public levels and 
the challenges surrounding them. 

IN RESPONSE TO consistent requests from relatives, the president 
of Ukraine posthumously awarded the Hero of Ukraine title to 
the renowned protesters in November 2014.39 This was followed 
by the decision of the President to designate February 20 as the 
Day of the Heavenly Hundred Heroes.40 The decree also recog-
nized the significance of an annual day of commemoration and 
associated activities supported by the government, such as hold-
ing memorial ceremonies, erecting monumental art and memo-
rial signs and plaques throughout the city, renaming printing 
sites, and establishing a museum. In February 2021, Verkhovna 
Rada and the Prime Minister recognized Maidan as “one of the 
key elements of the Ukrainian state formation and an exponent 
of the national idea and freedom”.41

Starting in 2014, memorial ceremonies were held in central 
locations and squares in Ukrainian cities to honor the Heroes 
of Heavenly Hundred. In Kyiv, major memorialization activities 
took place at the memory site, Independence Square (figure 1), 
Independence Monument (figure 2), and the Alley of Heavenly 
Hundred Heroes (figures 3 & 4), which are all located in the ter-
ritory of the future National Memorial to the Heavenly Hundred 
Heroes. In March of the same year, a wooden memorial Cross 

was installed in memory of the Heroes (figure 5). A wooden 
memorial Chapel, built by the revolutionary participants them-
selves at the end of the events, and an honorary Stele (figure 6) 
with portraits of the perished protesters also stand next to the 
Cross. The site serves as a reminder of the Ukrainian Revolution 
and the sacrifices made by these heroes who were transformed 
into martyrs for their people’s freedom.42 It also reminds people 
of the ongoing war in Ukraine and the continued effort to fight 
the common enemy. The Cross, Chapel, and Stele became one 
of the main symbolic lieux de mémoire in Ukraine, where annual 
ceremonies are held and attended by authorities and the public. 
During these ceremonies, people lay flowers and wreaths, light 
icon lamps, give commemorative speeches, and offer prayers to 
honor the Heroes of Heavenly Hundred and soldiers protecting 
Ukraine in the ongoing war against Russia.43

ON DECEMBER 1, 2020, a Bell of Dignity was placed next to the Stele 
(figure 7). The Bell features an inscription, “Glory to Ukraine! 

Glory to the Heroes of the Heavenly 
Hundred!”. This project was car-
ried out at the President’s order, 
with the joint efforts of the Ministry 
of Culture and Information Policy, 
the Ukrainian Institute of National 
Memory, the Maidan Museum, and 
the Ukrainian diaspora in the United 
States. The Bell was installed to 
honor the Heavenly Hundred He-
roes and soldiers who have fought 
for the independence and freedom 
of Ukraine since 2014. The families 
of the fallen Maidan activists were 
the first to ring the Bell and pay 

tribute to their loved ones. Since then, the Bell has become an 
essential part of the commemorative elements of Maidan. On 
February 20, the Bell is usually heard 107 times. Furthermore, 
on the birthday of each Heavenly Hundred Hero, their portrait 
is displayed, and the Bell is rung as many times as their age. Ac-
cording to Ihor Poshyvailo, the director of the Maidan Museum, 
“The Bell of the Heavenly Hundred will reinforce our national 
unity and strength, demonstrating our readiness to continue 
the struggle for our freedom, dignity, and future. The Bell is a 
unique ceremonial and symbolic item that will allow visitors to 
this memorial space to honor the memory of the fallen not only 
by laying flowers and lighting candles but also by transmitting a 
powerful message to them through time and space.” 44 This Bell 
signifies both commemoration and mourning, as well as a call 
to victory and celebration that unites people from the past and 
present against a common enemy, which is critical in the context 
of the ongoing war. At the opening ceremony, Nataliia Boikiv, 
head of the Kyiv public organization Family of Heroes of the 
Heavenly Hundred, stated, “Ukraine has shed enough tears, but 
it still needs to triumph.”45

Remembering the events of Maidan has remained an essential 
aspect of state politics, even after the full-scale invasion in 2022. 
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On the ninth anniversary of the Maidan Revolution and the Day 
of the Heroes of the Heavenly Hundred on February 20, 2023, 
President of Ukraine Volodymyr Zelenskyy and First Lady Olena 
Zelenska paid tribute to the activists who lost their lives during 
the protests. They visited the Maidan site of memory, lit grave 
candles at the memorial Cross, and rang the Bell of Dignity.

State initiatives to honor the memory of Maidan were not 
limited to the capital. In multiple cities across Ukraine, munici-
palities and state agents have renamed various sites in tribute 
to Maidan, such as squares named after the Heroes. Between 
2014 and 2016, official monuments were erected nationwide, 
with the tallest one, four meters high, constructed in Mykolaiv. 
In 2014 and 2015, the National Bank of Ukraine issued coins and 
memorial medals named after the Maidan Revolution and Heav-
enly Hundred. Additionally, a memorial complex was built in 
the town of Borshchiv, and the street on which it is located was 
named The Alley of the Heroes by the city council.

As social and cultural actors, state museums have also played 
a significant role in memorializing the event. For example, after 
the Revolution, museums such as the Ivan Honchar Museum, 
the National Centre of Folk Culture, the National Art Museum of 
Ukraine, and the National Museum of the History of Ukraine in the 
Second World War in Kyiv created exhibitions dedicated to Maid-
an. In addition, the first Museums of the Heroes of Heavenly Hun-
dred and the Revolution of Dignity and Freedom were established 
in Ivano-Frankivsk and Ternopil, respectively, in 2015 and 2016.

THE MEMORY OF Maidan has also gained recognition abroad 
through activities supported by Ukrainian diaspora members 
and local authorities. For example, the first monument to the 
Revolution was unveiled in Bloomingdale, US in 2015; a monu-
ment to the Heroes was also constructed in Braga (Portugal) in 
2016; and 107 wooden memorial crosses depicting the Heroes 
were installed in Prague (Czech Republic).

Artists and intellectuals recognized the significance of the 
memory and adoption of the transformative event with thou-
sands of books, poems, and songs glorifying the new era of 
cultural possibilities. Tetiana Domashenko wrote a religious 
poem called “Heavenly Hundred of Maidan Warriors” (Nebe-
sna Sotnia Voiniv Maidanu) in honor of the fallen protesters, 
“who laid their soul and body for the Freedom.” Her poem 
transformed the memory of the protesters and victims into 
the Heavenly Hundred Heroes and became integrated into the 
core of Maidan’s memorialization. Other artists, such as Oksana 
Maksymyshyn-Korabel, wrote a poem, “Dear Mother, Don’t 
Cry” (Mamo, Ne Plach), which later became a song by Tiana 
Roz. Artists expressed their solidarity and support through 
concerts all over the country, including the band Tartak’s song 
“Severe Winter” (Liuta Zyma), band BoomBox and Eurovision 
winner Jamala’s “Storm” (Zlyva), Mad Heads’ “Young Blood,” 
and Yaroslav Zlonkevych and Iryna Chuiko’s “Heroes Do Not 
Die!”. In 2019, the Ukrainian band TNMK released “The History 
of Ukraine in 5 Minutes”, a song that canonizes the main his-
torical events of the independent Ukrainian state: Holodomor 
(Famine of 1932—1933), Maidan, the annexation of Crimea, and 

Figure 2. Independence Monument.

Figure 3. Alley of Heavenly Hundred Heroes.
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military actions in Donbas. Multiple public exhibitions were 
opened, including the photo exhibition “Women of Maidan” by 
international photographers at Independence Square in 2014, 
and the “Maidan: Space of the Art” by the National Academy of 
Fine Arts and Architecture design students in Kyiv and Odesa 
in 2018.

In tandem with such institutional and artistic initiatives, the 
public has actively preserved and memorialized Maidan and its 
Heroes. After February 20, 2014, Instytutska Street in Kyiv became 
a gathering place for those who wanted to honor Maidan. The 
street later became the Alley of Heavenly Hundred Heroes, where 
people left flowers, candles, and photos of the victims to pay their 
respects to Maidan and its activists. Over the last decade, public 
memory has continued to evolve (as represented in figures 8, 9, 
and 10). Commemorative practices, including creating impro-
vised memorials and plaques and displaying artifacts, have trans-
formed the Alley into a living memorial site decorated with art 
objects. Friends, family members, and comrades of fallen soldiers 
come to the Alley to leave flowers, candles, pictures, poems, and 
other memory bearers. The Alley has been transformed into a site 
with therapeutic qualities where commemoration is converted to 
healing individual and collective grief and trauma. This illustrates 
that the Alley, as a living memorial, symbolizes the public com-
mitment to remember and honor the fallen heroes of Maidan and 
other battles for Ukraine. It also shows that the memory of Maidan 
is still in the process of formation.

From Memorialization  
to the Museum and Memorial
In the previous section, I described the broad context of politi-
cal, literary, artistic, and cultural initiatives that all sought to situ-
ate the Maidan Revolution in public memory. Let me now move 
on to what soon became the central state institution in efforts to 
commemorate the victory and victims of Maidan and script its 
place in official Ukrainian history. 

In January 2016, the Ukrainian government initiated a new or-
ganization to create a centralized institution devoted to Maidan 
memory, which in April became a national institution.46 The 
long name of the new institution reflects the many expectations 
placed on it: The National Memorial to the Heavenly Hundred 
Heroes and the Revolution of Dignity Museum. The short form is 
simply the Maidan Museum. It is a realization of an initiative that 
emerged during the Revolution. 

Ihor Poshyvailo, the Director of the Maidan Museum, ex-
plained in an interview with New Eastern Europe on September 

Figure 4. Alley of Heavenly Hundred Heroes.

Figure 5. Memorial Cross in Memory of the Heavenly Hundred 

Heroes.
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AND THE BELL IS RUNG AS 

MANY TIMES AS THEIR AGE.”
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4, 2020, that the idea to form a museum was prompted by the 
“dictatorial laws” issued on January 16, 2014, which turned the 
peaceful protest into a violent revolution. Museum profession-
als started to record witness accounts and collect objects as the 
revolutionary process unfolded. In September 2014, the activist 
group behind the Maidan Museum merged its operations with 
the Freedom Museum (or Museum of Liberty) to form a joint ini-
tiative, the Maidan Museum/Freedom Museum.

THE MAIDAN MUSEUM consists of three components related to 
Maidan: a memorial dedicated to the victims, a museum, and an 
educational center called the Freedom House.47 The narrative of 
the Museum will be the history of the struggle of the Ukrainians 
for human rights, statehood, dignity, and future, hence also 
the tripartite ambition. The memorial complex will represent 
a public space to honor and remember, and at the same time, 
it will serve as a platform for a dialogue to make memory vocal 
rather than silent. The next component is the museum, which 
will realize its commemorative and educational mission through 
relevant programs and permanent and temporary exhibitions. 
Finally, the last component, Freedom House, is planned to be 
a democratic forum of open discussions for rethinking history 
and memorial and post-traumatic activities. The targeted audi-
ences consist of the young generation of Ukrainians, teachers, 
researchers, intellectuals, museum specialists, artists, writers, 
journalists, and mass media representatives, not to forget the 
demonstrators and their families, as well as soldiers fighting for 
Ukraine.

To avoid displaying the Maidan Revolution through a binary 
story about “winners and losers,” the Museum intends to expose 
different dimensions and relations towards the event to make 
the solidarity that existed during the Maidan Revolution inspire 
both remembrance and future aspirations. Through Maidan 
stories, the institution also wants to represent previous civil pro-
test movements in the nation’s past, narrating the history of the 
Ukrainians toward their freedom and independence. According 
to Poshyvailo, “the Maidan Museum should narrate not only 
about the Revolution of Dignity, but about the phenomenon of 
freedom in general.”48 Therefore, the main narrative will contin-
ue toward the future rather than trying to consolidate a specific 
representation of the past. In this way, the Museum construes 
itself as an innovative platform with the mission to serve the 
public, not the authorities.49 

AS CAN BE SEEN, the initial idea of documenting and represent-
ing the event was enriched by plans to establish a platform for 
knowledge sharing, inclusive dialogues, promotion of human 
rights and democracy, as well as the presentation of Ukrainian 
collective identity and comprehension of the history of the 
national fight for freedom. By establishing and presenting the 
memory of the different events that took place during Maidan, 
the Museum intends to create a space for representing historical 
struggles by Ukrainians for their freedoms, dignity, and national 
independence. 

How is this agenda to be accomplished? As we have seen, the 

Figure 7. Bell of Dignity.

Figure 6. Honorary Stele with portraits.
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Maidan Museum intends to be an institution that simultaneously 
expresses the spirit of democracy in some universal and inclu-
sive sense and the spirit of national Ukrainian resistance against 
a common enemy. But these aspirations are more complicated. 
How should it negotiate between the open and universal char-
acter of the Maidan Revolution and the urgent legacy of the 
Revolution according to which collective memory should be 
mobilized by the Ukrainian nation in its struggle against Russia? 
The Museum partly intends to resolve these dilemmas by fore-
grounding artworks and artistic practices. Art projects served as 
an aesthetic form of non-violent participation during the Maidan 
events. They represented cultural and national expressions of 
the resistance and its hopes for a community based on demo-
cratic values of solidarity. Art was central to the Maidan event 
and, consequently, will be central to the Museum. Art mani-
fested the Revolution but also helped to create a community of 
protesters. The Museum will be a projective reality that bears a 
historical memory which potentially makes the memorialized 
objects alive. The Museum wants to use art objects and aesthetic 
expressions in permanent and temporary exhibitions. For in-
stance, a central position in the Museum will be devoted to the 
Yolka, the famous New Year’s tree, weighing 40 tons and measur-
ing 30 meters, which became a symbol of Maidan. Demonstra-
tors transformed the metal frames of the tree into a collective 
art object, incorporating paintings, slogans, banners, and other 
artworks created by the protesters. In the future Museum, this 
spontaneous popular art will illustrate public participation in 
the Revolution while simultaneously encapsulating and preserv-
ing the collective memory of the event.

IN THIS CONTEXT, the Museum has managed to gather an impres-
sive archival collection: more than four thousand artifacts, 
including oral history (circa five hundred audio and video 
interviews); documentation; books; protestors’ garments and 
weapons; shields; air guns; a crushed car of the so-called “auto-
maidan”; belongings of perished protesters; barricades; posters; 
leaflets; flags; a topographical collection (made by the mapmaker 
Dmytro Vortman); songs; poems; fiction; ornamental and fine 
arts; the marble sculpture New Ukraine by French artist Roti; 
a collection of photographs and video recordings, including 
those by the documentary filmmakers’ association Babylon’13; a 
series of picturesque canvases Ukraine of Dream and Faith in the 
Future of Ukraine (dimensions 200x1000) that were painted dur-
ing the protests by people in Kyiv, Donetsk and Luhansk; three 
scarecrows symbolizing guardians of the Mykhalivskyi outpost 
of Maidan; a catapult; the famous piano of “Piano Extremist”; as 
well as numerous art works, including Ukrainian artist Oleksii 
Beliusenko’s Diary of an Extremist. The Museum has also col-
lected artifacts from other mass protests in Ukraine, such as the 
Orange Revolution and the Revolution on Granite. Following the 
annexation of Crimea and armed conflicts in eastern Ukraine, the 
Museum also collected artifacts related to these events. Among 
others, those include the personal belongings of the soldiers 
(clothes, shoes, diaries, military equipment) and art projects cre-
ated in the war zone. The collections continuously expand and Figure 10. Public Living Memorial.

Figure 8. Public Living Memorial.

Figure 9. Public Living Memorial.
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extend. As of 2021, most of the Museum holdings were preserved 
in institutional storage and partner museums in Kyiv.

TO ACCOMPLISH its complicated balancing act — remaining truth-
ful to the historical past of the Revolution and at the same time 
responding to the patriotic expectations of the present — the 
Maidan Museum also draws inspiration and methods from a 
group of well-known institutions that seek to combine histori-
cal commemoration, recognition of the victims, and visions for 
democratic future. As explained by Poshyvailo, one of them is 
the European Solidarity Center in Gdansk, Poland, represent-
ing the trade union-based civil rights movement Solidarnost. 
Another inspiration is the Warsaw Uprising Museum, which 
commemorates the Polish underground resistance in 1944 
against Nazi occupation symbolizing Polish identity and fight for 
independence. Two institutions in the USA are also important: 
the Smithsonian’s National Museum of African American History 
and Culture, distinguished by its use of modern technologies 
and the symbolism of its building, and the 
9/11 Memorial, which memorizes traumatic 
dimensions of the recent past, referring 
to the memory challenges of the Maidan 
Museum.50

Moreover, in cooperation with interna-
tional Western museum experts, such as 
colleagues from the Gdansk European Soli-
darity Centre, the United States Holocaust 
Memorial Museum, and the National Mu-
seum of the American Indian in Washing-
ton DC, the Maidan Memorial Complex in 
Kyiv intends to use the new methods of representing history and 
commemorating the event, as we shall see below. Some ideas are 
also motivated by well-known and successful projects memorial-
izing historical events such as the Holocaust and World War II. 

Ultimately, this will be a new museum adapted to the current 
needs of Ukrainian society, unlike its predecessors under the So-
viet period, which were sites of authority and propaganda rather 
than mutuality.51 While the Maidan Museum seeks to avoid such 
an authoritarian interpellation, it remains to be seen whether 
the new Memorial Complex will be able to represent different 
perspectives on the Revolution and other events in Ukrainian 
history and whether its narrative will be open and inclusive. At 
the intersection of conflicting legacies and contradictory expec-
tations, the Museum is engaged in a struggle over the Soviet leg-
acy while at the same time seeking to develop a democratic and 
inclusive collective memory in Ukrainian society. In this context, 
Maidan memory symbolizes the destruction of the country’s to-
talitarian past. Yet, this past is still strongly present in Ukraine to 
the extent that it directly affects its future. 

Logo as a vision of the Maidan Museum
The museum’s logo (figure 15), created by the artist Mykola Hon-
char, embodies the central vision of the institution. It symbolizes 
Maidan as a site of political, social, and cultural transformations. 
The logo, hence, offers a concise summary of the official self-

understanding and spirit of the Ukrainian Revolution, as per-
ceived by those responsible for its preservation and legacy. Still, 
the logo not only manifests the meanings of the Maidan but also 
the complexities and conflicts inherent in its memorialization. 
Therefore, we can infer that the logo encapsulates the primary 
uncertainties surrounding the creation of the Maidan Museum 
and the establishment of its memory.52

The logo features a beautiful design of interlocking circles 
with a square in the center to represent the historic location, 
Maidan Square. Figuratively, the circle used in the logo holds 
symbolic and spiritual significance. It represents fate and the 
cyclical or revolutionary nature of history. Being a perfect 
sphere, it also symbolizes totality, infinity, and eternity. Unlike 
other shapes, circles have no angles, so they signify solidarity 
and safety that unite people. Furthermore, as a wheel, a circle is 
associated with the temporality of a life cycle, creating a struc-
tured space for society to evolve. It implies a sense of mystery, 
an idea of creation from nothing to everything, and mirrors the 

universe.53 In architecture, symbols and 
images reflect people’s cultural and spiri-
tual needs and a circle symbolizes power.54 
Each circle is drawn around a fixed point, 
a sacred center that generates and orga-
nizes a community space. Independence 
Square or Maidan Nezalezhnosti serves 
as a center of historical revolutionary 
events essential in establishing Ukrainian 
independence. It is a temple or pantheon 
where civil society is formed, standing as 
a democratic laboratory of civic activism 

and collaboration between a museum and citizens. 

INITIALLY, THE MUSEUM views five symbolic meanings behind 
the logo: the Independence Monument, a target, a drop in the 
ocean, a focal point or epicenter, and from sharp angles to mu-
tual understanding.

First, the logo features Maidan Square with the Monument 
of Independence placed at its heart. The monument represents 
an empire, an old epoch of the independent but not genuinely 
free Ukraine. The five red circles surrounding a rectangle, the 
monument, symbolize the protesters who gathered around it to 
defend the values of independence, freedom, and democracy. 
We can observe that the rectangle disrupts the flow of the five 
circles, hindering the collective power of the revolutionary 
and democratic movements. Each circle closer to the rectangle 
adapts to it, acquiring slight angles on the sides, representing 
Ukraine’s oppressive period when the state was adjusting to the 
Soviet regime. At this stage, the Monument of Independence 
needs to be retransformed, which is planned according to the 
architectural design described below. This decision will launch 
a new era of freedom for the Ukrainian nation, which no longer 
needs a monument that embodies the power and authority of 
the empire. 

Second, as a spotter, the logo emphasizes that protesters be-
came gun targets of the totalitarian regime, demonstrating the 
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courage and sacrifice they had to make to protect their indepen-
dence and freedom. At the same time, it emphasizes that Maidan 
was an inclusive shooting gallery where everyone became a 
target, regardless of gender, age, class, language, religion, or 
nationality. The target in the logo reminds us of the threats to 
democracy that appeared during Maidan and other historical 
struggles and tells the stories of the victims who were defense-
less and exposed in front of firearms, consciously sacrificed for 
national freedom. 

Third, the logo depicts a famous image of the Revolution, a 
“drop in the ocean.”55 It is a reminder that a revolution consists 
of the power of individuals coming together to create a global im-
pact. Each member of the community is a vital drop, contributing 
to the impetuous wave (circle) that moves the ocean toward the 
target. The slogan “I am a drop in the ocean” acquired a new pow-
erful meaning during the Revolution moti-
vating participants to not be intimidated by 
the state’s authority, but to realize that every 
individual matter because it is about collec-
tive us. This drop is about micro heroism, 
which makes each individual a hero and a 
driving force in a revolution. Thus, the logo 
symbolizes the rebirth of Ukrainian identity 
and the strength of the Ukrainian people as 
a nation. 

Finally, the logo indicates that a mu-
seum and memorial complex will be built 
at the core of Maidan Square to honor the 
Maidan Revolution. It will stand at the heart 
of the historical events, making it an epicenter of the transforma-
tion and revival of the Ukrainian society and state, where Maidan 
is historically a central point of change and renewal. As a symbol 
of political and social transformations, the Museum will attempt 
to come from the sharp angles of the square to a mutual under-
standing of the flowing circles. Decisions made by the people in 
the center, Maidan, are spread across the country via circles of 
the viche and popular assembly. According to Jason Frank, “Pop-
ular assemblies are privileged sites of democratic representation 
because they at once claim to represent the people while signal-
ing the material plenitude beyond any representational claim… 
Assemblies manifest that which escapes representational cap-
ture; they rend a tear in the established representational space 
of appearance and draw their power from tarrying with the inef-
fability and resistant materiality of the popular will.”56 

Architectural competitions
As the previous sections showed, public discussions on memo-
rializing Maidan began immediately after the Revolution. There 
was a collective demand to define a concept, idea, and vision 
behind the memorialization and to determine how to transform 
the city center’s public space into a memory site. 

In April 2014, the preparatory stage of the open competition 
Terra Dignitas [Territory of Dignity] for the best idea for the me-
morial site to the Heavenly Hundred Heroes was organized by 
the Kyiv state municipalities and the public.57 Accordingly, the 

Maidan Museum was supposed to become the place for the devel-
opment of Ukrainian democracy and the shaping of the nation. 
The competition was seen as an example of the “spatial utopian 
model” of the new Ukrainian society.58 The Jury, led by a Swiss 
architect, Carl Fingerhuth, consisted of multidisciplinary special-
ists from different countries. A total of 478 applications from 40 
countries, and 149 projects from 13 countries, were submitted. 

The contest comprised four nominations: the Public Space 
of Maidan and Kyiv’s City Core, Memorialization of the Revolu-
tion of Dignity and Commemoration of the Heavenly Hundred 
Heroes, the International Cultural Center “Ukrainian House 
on the European Square,” and The Multifunctional Museum 
Complex “Museum of Freedom/Museum of Maidan.” Public 
voting was conducted from April to May 2015 and all projects 
were displayed on Maidan Square from May to June 2015. The 

International Jury announced the winning 
projects for each nomination on June 16. 

LET ME LOOK more closely at some aes-
thetic forms and ideas mobilized in this 
contest to commemorate the Revolution. 
The first nomination called for proposals 
that reflected the values of the Revolution 
for public space in the center of Kyiv. The 
project should reflect the sense of broth-
erhood and unity that society requires 
regularly, particularly in crisis periods. At 
the same time, the project should avoid 
excessive ideas of museumification, com-

plex traffic and transportation solutions, advertisements, and 
commercial buildings that currently litter the space. Ukrainian 
architect Nataliya Kondel-Perminova emphasized that the area’s 
character was reorganized in 2001 following popular movements 
such as the Revolution of Granite and “Ukraine without Kuch-
ma.” 59 As a result of the government’s attempts to diminish the 
collective power of the viche or popular assembly of the Maidan, 
the area was intentionally transformed according to a spatial 
logic of disintegration rather than unification. The Terra Digni-
tas project aimed to restore the site from a busy and tense city 
center into an inclusive human space with prominence given to 
a path of memory of the revolution that would honor its Heroes. 
The Jury appreciated spatial, inclusive, and European-oriented 
ideas that minimized traffic, movement, and noise, providing 
a sense of deep tranquility and access to memory spaces. The 
winner was a project by a Taiwanese group of architects with the 
slogan “Sous les pavés, la forêt” [under the pavement, the forest], 
referring to a famous tagline of the May 68 uprising in Paris. The 
project offered to remove the Monument of Independence as 
an imperial symbol incompatible with democratic space and, 
instead, to transform the Kyiv city center into a public park for 
mass gatherings and cultural events.

In the second nomination of the competition, devoted to 
commemorating the Revolution and its Heroes, many projects 
aimed to connect the sorrow of loss with the hope for a better 
future. The natural process of stratigraphy inspired the winning 
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Italian project. The architects associated collective memory with 
the natural life of a tree. The tree’s heartwood tells its story, and 
as it grows, new rings are added to the trunk. Symbolically, these 
rings would spread across the site of memory and the city center, 
creating a path of memory that connects existing historical ele-
ments with the new values formed by recent collective memory. 
Instytutska Street would be transformed into a forest, each tree 
having its own identity and dignity, coming together to create a 
living memorial. This concept would require regular care from 
the community, helping future generations understand the past 
and the present. It would teach the public that history should 
not only be preserved but shaped for a better future. The memo-
rial would not be associated with death, like a cemetery, or fear 
but viewed as a life and inspiration. Planting trees is a common 
commemoration practice that symbolizes a shift from victim 
to martyr. Sometimes, a separate tree is planted in memory of 
each victim, while in other cases, one tree embodies a group. In 
the case of the Maidan Memorial Complex, trees planted in the 
name of the Heroes symbolize a revival of those who died in re-

Figure 12. Perspective view of the winning MuseumFigure 11. The winning design of the Museum. 

Figure 13. Plan of the winning Museum.

ILLUSTRATION: © KLEIHUES + KLEIHUES ARCHITEKTEN

ILLUSTRATION: © KLEIHUES + KLEIHUES ARCHITEKTEN

ILLUSTRATION: MISTUDIO

ILLUSTRATION: © KLEIHUES + KLEIHUES ARCHITEKTEN

Figure 14. The winning design of the Memorial by MIstudio.
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sistance and struggle for the independence and freedom of their 
nation. 

The third part of the competition focused on rethinking the 
Soviet legacy and replacing the former Lenin Museum. The win-
ning Ukrainian project aimed to create a multipurpose space for 
social and cultural activities connecting Ukraine with Europe 
and an artistic hub that would showcase the values of European 
civilization. As for the fourth part, many proposals suggested 
that the future museum be located in the Alley of Heavenly 
Hundred Heroes. The Jury prioritized ideas that respected the 
existing urban environment and decided not to award first and 
second prizes for this nomination. Instead, the third prize was 
granted to two architectural groups, from Ireland and Russia. 

ARCHITECTURAL COMPETITIONS typically evaluate and determine 
the most suitable aesthetic expressions for representing an 
event. In this way, art and culture preserve the event of the revo-
lution and canonize its memory. The Terra Dignitas competition 
aimed at searching for the main principles of memorialization 
and significant sites to locate the museum and memorial. It 
paved the way for an international architectural competition for 
the best project proposal regarding a memorial and museum, 
announced by the Ministry of Culture of Ukraine in October 
2017.60 The aim of this architectural competition was, in turn, to 
engage talented national and international architects to partici-
pate in developing the future memorial complex and choose the 
best project proposal. The competition was held in 2017—2018 
and consisted of memorial and museum nominations. Both 
nominations were expected to be interactive and developed 
within an integrated project. The contest attracted 78 applica-
tions from 49 countries, 149 projects, 10,000 participants in a 
popular election, and winners from seven countries. The evalu-
ation was done by an international jury of architects, writers, 
artists, historians, and museum specialists from five countries, 
the Minister of Culture of Ukraine, and the director of the Me-
morial Complex. The competition’s democratic and inclusive 
nature was shown through various stages of discussions with the 
general audience and families of the Heroes. An exhibition in the 
House of Architects in Kyiv displayed all museum projects from 
both parts of the competition from July 13 to August 13, 2018. 
Eventually, President Petro Poroshenko presented the prizewin-
ners with each nomination from the competition. 

The Ukrainian-Dutch architectural bureau MIstudio based in 
Lviv won the Memorial nomination (figure 14). The project stood 
out for its focus on spatial and temporal unity and continuity, 
offering a space for contemplation and honoring. The area was 
divided into two zones: a transition part for memory and trauma 
and another part through the park that gave a feeling of relief, 
beauty, hope, and belief for a better future. The German archi-
tectural bureau Kleihues + Kleihues Gesellschaft von Architekten 
mbH won the Museum nomination (figure 11—13). This project 
transformed the museum into the Ukrainian Acropolis, from 
where one can observe the panorama of Maidan Nezalezhnost 
and Kyiv. This building will integrate well into the historical con-
text of Maidan and create a center of freedom and dignity. 

Figure 15. Logo of the Maidan Museum.

Figure 16. Site of the future Maidan Museum and Memorial 

Complex.

Figure 17. Information Panels on the Site of the future Museum 

and Memorial Complex.

SOURCE: MAIDAN MUSEUM
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Making or unmaking  
the museum and memorial 
The architectural competitions demonstrated the timeliness of 
the Maidan event in Europe and beyond. The contests resulted 
in project proposals for the Museum and Memorial Complex that 
will be located at the exact site where the Revolution occurred 
in Kyiv — the Alley of Heavenly Hundred Heroes.61 This location 
holds great significance for the nation as a symbolic place of re-
membrance. A bridge will border the memorial space, outlining 
the complex and park areas, while a path will connect the mu-
seum and the memorial. Visitors will be guided along this path to 
see Maidan Square and the city before entering the building and 
ultimately proceeding to the memorial garden.

The central component of the Complex, connecting its vari-
ous parts, will be a zigzag pathway that ascends from Institutska-
ya Street, leading from the Memorial 
to the Museum itself, and the Freedom 
House. This path symbolizes the 
struggles the Ukrainian people have 
faced in achieving their freedom and 
independence over numerous histori-
cal protests. The memorial place will 
thus be devoted to the Maidan event 
and ascribe a more comprehensive 
national symbolic meaning that refers 
to Ukrainian history. At the beginning 
of this path, a memorial stela in the 
shape of an arch will be erected, with 
stone slabs containing the names of 
the Heavenly Hundred Heroes. One 
hundred trees will be planted along the path, symbolizing the 
Heroes and embodying the choices made by the protesters as 
subjects and agents of the Revolution. The trees will also shape a 
memorial alley that ends in a wooden chapel, providing a space 
for silence. The path will culminate in the garden. 

The museum building on a hill will symbolize the triumph 
of good forces over evil ones. The building’s construction will 
feature sparse horizontal lines and open blocks of windows 
that allow natural daylight to illuminate the building. It will bal-
ance preservation and representation, resembling Greek and 
Roman Pantheons, which people once visited to celebrate the 
Gods and their dignity. The construction of the Maidan Museum 
will integrate into the surrounding urban context of the capital 
city center, similar to the Acropolis Museum in Athens. There-
fore, the Museum will be a site where memory and history are 
spatialized,62 highlighting modern tendencies in memory studies 
and museology.

The memorial complex’s structure is planned according to 
three lines. The first line, Memorial to the Heroes — the territory 
of memory — contains the chapel, the square, the alley (a place 
of death but also a “river of memory”), the various monuments 
to the Heroes and participants of the revolution, an information 
and educational center, a memorial exposition, as well as office 
and administrative premises. The second line, the Maidan Muse-
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um, is devised as a modern space with multimedia expositions, 
interactive experiences, and premises for research. This part of 
the complex will house a space for permanent and temporary 
exhibitions, archives, a scientific library, a children’s museum, 
research and methodological centers, and administrative offices. 
The permanent exhibition will showcase objects from the mu-
seum collections telling the stories of the Ukrainian movements 
for independence and freedom in the 20th and 21st centuries, with 
a focus on the Maidan Revolution. It will also include histories of 
similar events worldwide using related artifacts. The exhibition 
will be structured thematically rather than chronologically. The 
third line is Freedom House — a cultural and educational center 
for generating and interacting new knowledge, having discus-
sions, sharing opinions and activating initiatives and creativity. 
It will be a working and educational space for organizing work-
shops, research activities, meetings, and events. 

However, ten years after the 
Maidan Revolution, it is still uncertain 
what will become of the grand plan 
for the Memorial and Museum Com-
plex. The Maidan Museum has been 
a state institution since 2016, but the 
physical facilities have yet to be built. 
Despite an approved design and al-
located land on the site of the Revo-
lution, as of 2021, construction has 
been delayed due to ongoing criminal 
investigations related to the shoot-
ings that killed many demonstrators. 
Additionally, there were conflicting 
opinions on how to remember the 

Revolution, with some families of the deceased Heroes opposing 
the construction of the Museum to preserve the site of the mass 
shootings. 
FOLLOWING THE architectural competitions and the approval of a 
design, the Kyiv State Council decided in March 2018 to allocate 
territory for the construction of the complex on the site of the 
events, mainly on Maidan Square and the Alley.63 However, the 
General Prosecutor issued letters during 2018—2019 postponing 
construction due to the ongoing investigations, which froze the 
development until the end of 2019.64 As a result, the territory was 
seized and building works were not allowed. Additionally, some 
families of the Heroes and several Ukrainian architects wrote an 
open letter addressed to the Ministry of Culture and Information 
Policy of Ukraine, the Institute of National Remembrance, and 
the Maidan Museum, opposing the realization of the project that 
would destroy the landscape of the places of mass shootings.65 In 
other words, they do not want the memorial complex to be built 
on the site of killings. In February 2021, on the Day of the Heavenly 
Hundred Heroes, President of Ukraine Volodymyr Zelenskyy as-
sured that design and construction work on the Museum would 
begin that year.66 The Verkhovna Rada and Cabinet of Ministers 
of Ukraine adopted a decree and the plan for a series of measures 
to commemorate the Revolution between 2021—2025, which in-
cluded the actual construction and functioning of the Memorial 
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and Museum.67 However, construction had not begun before the 
full-scale invasion in February 2022, and will probably not begin 
until Russian aggression is over. As of summer 2021, the future site 
of the Museum on the Alley was surrounded by markers and sup-
ported by information panels in Ukrainian and English describing 
the Museum and Memorial Complex project (figures 16 and 17).68 

Sociologist Elżbieta Olzacka emphasized that nowadays mu-
seums are laboratories of civic activism and community engage-
ment, where exhibitions are decisive in constructing national 
community and identity.69 The narrative of museum exhibitions 
shapes national bonds and unites a diverse and multicultural so-
ciety of Ukraine that resists a common enemy.70 Through exhibi-
tions, a museum communicates with the audience and mediates 
the representation of the event and its memory. Without per-
manent facilities for its operations, the Maidan Museum has still 
been able to realize its aims through numerous exhibitions and 
activities in different locations, including the Ukrainian House 
and the Trade Unions Building (Budynok Profspilok) on Maidan 
Square in Kyiv. 

THE INFORMATION and Exhibition Center of Maidan Museum 
(Infocenter) is located on the first two floors of the Trade Unions 
Building. The first floor presents a temporary exhibition, Toward 
Freedom! (Nazustrich Svobodi), that offers the history of the 
Ukrainian Revolution of 2013—2014 chronologically. This instal-
lation includes news and media extracts that show the precondi-
tions and political climate in 2010—2013 leading up to the Revolu-
tion. Images from the demonstrations, accompanied by explana-
tory texts in Ukrainian and English with chronicles of phases of 
the Revolution, illustrate the realities of Maidan. Artifacts like a 
megaphone and a Ukrainian flag, audio stories, and memories 
of Maidan participants are also displayed (figure 18). The second 
floor of the Infocenter offers a multifunctional space for muse-
um-related activities, such as public presentations, conferences, 
and movies (figure 19). This space also features a stylized map of 
Maidan (figure 20) with key events of the Revolution and relevant 
information boards in Ukrainian and English connected to the 
map sites. The map describes what happened on a particular 
street or by a specific building during Maidan. It allows visitors to 
witness past events as if they were unfolding in the present and 
see how they are connected to the city’s geography.

Another example of the Museum’s activities is a temporary 
outdoor exhibition, Century of Undefeated, installed by the Me-
morial Complex at the Maidan Nezalezhnosti in 2021 (figure 21). 

Figure 19. The Museum Infocenter.

Figure 20. Map of the Maidan square  in the Museum Infocenter.

Figure 18. The Maidan Museum exhibition Toward Freedom! 
at the Infocenter demonstrating news and media extracts, 

megaphone, Ukrainian flag, and audio stories.

“TEN YEARS AFTER THE 
MAIDAN REVOLUTION, IT IS 

STILL UNCERTAIN WHAT WILL 
BECOME OF THE GRAND PLAN 

FOR THE MEMORIAL AND 
MUSEUM COMPLEX.”
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Figure 21. Outdoor exhibition “Century of the Undefeated” at the Maidan.

Figure 22 (left). 

Outdoor exhibition 

“Century of the Un-

defeated”.

Figure 23 (right). 

The “Century of the 

Undefeated” exhibi-

tion board illustrates 

the importance of 

the viche, collective 

protests and demon-

strations on maidans a 

century apart.
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The exhibition features extensive information boards in Ukraini-
an and English. The English description of the exhibit highlights 
its purpose:

“This exhibition is about legacy and continuity. It is impor-
tant that the chain of struggle remains unbroken from genera-
tion to generation. And about Maidan as an important link in 
such a chain, through which ideas, experiences, and traditions 
of struggle that allow continuing the chronicle of protection of 
our freedom are conveyed. This exhibition is about how the 
Ukrainian nation withstood back in the day, thanks to what 
today we are able to hold the world’s greatest aggressor, au-
thoritarian Russia, trying to trench on our land, our language, 
our values, our heroes, and our future, off at a gunpoint. About 
memory, traditions, solidarity, continuity of aspirations and 
actions as our greatest defense resource and token for building 
prosperous Ukraine.” (Figure 22.)

The installation aims to showcase Ukrainian national groups 
that have historically fought against the imperial regimes of the 
Russian Empire and the Soviet Union to gain independence and 
freedom for Ukraine. The examples include non-violent and 
violent resistance displayed by concentration camp inmates, 
Ukrainian Insurgent Army (UPA) members, dissidents, and 
soldiers of the military sotnias of the Legion of Ukrainian Sich 
Riflemen.71 The exhibition also draws parallels between past 
events and contemporary ones from the Maidan chronicles or 
decommunization process. For instance, one board emphasizes 
the importance of viche, collective protests, and demonstrations 
in maidans occurring a century apart, as crucial steps in the jour-
ney towards democracy (figure 23). Another board demonstrates 
the demolition of imperial symbols and monuments during the 
Ukrainian People’s Republic as part of the so-called Leninopad 
(figure 24). The exhibition also emphasizes the role of women 
as part of the Ukrainian Sich Riflemen compared to the Maidan 
protests. Another board demonstrates how the slogan “Glory to 
Ukraine!”, which was used by the UPA in 1942—1956, also found 
prominence during the Maidan event (figure 25). Still other 
boards showcase the importance of art, educational activities, 
and historical symbols, such as Shevchenko’s, in the Ukrainian 
national resistance movements. 

The exhibition highlights the importance of historical memo-
ry and events in shaping the memory of Maidan. By connecting 
the Revolution’s memory to other historical movements and acts 
of collective resistance, its significance is amplified. However, 
it should be noted that some Ukrainian historical movements, 
symbols, and their glorification have a controversial legacy and 
have been subject to debate in national and international intel-
lectual circles over the last decade.72 Consequently, this histori-
cal heritage will be a matter of discussion of memory politics in 
Ukraine in the days to come. 

AS WE HAVE SEEN, the Maidan Museum’s focus goes beyond com-
memorating the Revolution by presenting tragic events that fol-
lowed as integral to the narrative of historical Ukrainian national 
resistance for freedom and nationhood. The institution has 
organized exhibitions and public activities to honor Donbas War 

Figure 24. The “Century of the Undefeated” exhibition board 

displays the historical demolition of imperial symbols in 

1917–1922 and 2013–2014, as part of the decolonization and 

decommunization processes.

Figure 25. The “Century of the Undefeated” exhibition board 

demonstrates how the slogan “Glory to Ukraine!” was used by 

the UPA in 1942–1956 and during the Euromaidan.
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soldiers as fighters for the country’s independence. In light of the 
full-scale invasion in 2022, the Museum has been actively involved 
in commemoration and education devoted to Ukraine’s ongoing 
resistance. Working closely with city and state municipalities, oth-
er museum institutions, human-rights centers, intellectuals, and 
activists, the Maidan Museum produces exhibitions, excursions, 
and publications, as well as organizes art events, public signings, 
and memorial ceremonies related to the ongoing war in Ukraine. 
The Museum also works to conserve culture and heritage under 
war circumstances and participated in the Heritage Emergency 
Response Initiative, collecting items from cathedrals and churches 
destroyed in previously occupied territories of Ukraine in 2022. As 
these activities demonstrate, the Maidan Museum is a vital agent 
in contexts that go beyond the Ukrainian Revolution of 2013—2014, 
as it is deeply entangled and compelled to engage in controversies 
typical of the politics of memory. 

Conclusion
This article presents an analysis of how a past event continues 
to evolve and transform in response to dynamic social, cultural, 
and political changes. The study concludes that the Maidan 
event remains ongoing and unsettled, and its memorialization 
does not signify its end but rather its con-
tinual reactivation. The memory of the 
event grows into something new. Theo-
retically, the study is built on Wagner-Paci-
fici’s conceptual model, which prompts us 
to reflect on our position inside or outside 
the Maidan event and who and what is 
inside or outside it. By viewing the com-
memoration of the event from this lens, 
we are compelled to scrutinize where 
it begins and ends. Ultimately, the case 
study of the Maidan event demonstrates 
that its memory is dynamic and constitutes part of the histori-
cal event-in-the-making, reflecting the ongoing struggles of the 
Ukrainian people.

This study highlights the importance of examining how mem-
ories and narratives of past events are adapted to the contem-
porary needs of society. It emphasizes how certain actors use 
memories to either downplay or elevate them, how events can 
shape the course of history, and how events are altered to align 
with specific versions of historical accounts. The paper argues 
that political agents often use memories to shape a narrative that 
mobilizes a nation and influences its sense of nationalism and 
identity. Contested memories can guide political groups and ac-
tions and can be used for political purposes by state institutions. 
In this way, history and memory become exclusive, cropped, 
and polished to align with nationalistic visions. Since the Russian 
invasion in 2014, Maidan memory has been utilized to promote 
a national agenda and has become a component of the broader 
historical narrative of the collective struggle of Ukrainians in the 
Ukrainian state. 

Tim Cole highlights that “constructing a memorial is a con-
scious act of choosing to remember certain people and events 

and by implication choosing not to remember others. And that 
conscious act is political, meaning that it is about power over 
memory, power over the past, and power over the present.”73 
Memorialization is a complex process that involves recon-
structing different versions of events, which ultimately results 
in a compromise. Once the official memory and narrative are 
established and the museum and memorial are built in stone 
and steel, the memorialization process may seem complete as it 
achieves a particular form of authorized representation. How-
ever, this representation will inevitably be challenged because 
every representation displays an event in a specific way, leaving 
out certain parts and elements. Some things are given more 
prominence, while others will be relegated to the margins, mak-
ing the representation limited and incomplete. 

This struggle of memories takes us back to the Revolution, 
which had many different elements and forms. Memorializa-
tion involves choosing certain forms and elements as more 
significant than others. The Revolution served as a platform for 
artworks, but memorialization reconstructs their meanings. 
Artworks, in turn, reflect independently on them, resulting in 
diverse and heterogeneous forms of memory and identity. The 
case of Maidan memorialization demonstrates that instead of 

preserving the distinct values of the 
Maidan event itself, artworks and ele-
ments of Revolution memory are put 
in the historical context of the past and 
contemporary national struggles of the 
country due to the ongoing Russian ag-
gression. 

MUSEUMS PLAY AN important role in 
the nation-building process by actively 
producing myths about heroism and 
martyrdom. Revolutions, wars, and col-

lective struggles for nationhood have become essential elements 
in museum narratives.74 In Ukraine, the Maidan has gradually be-
come a significant part of the nation’s historical narrative of re-
sistance against Russian imperialism. What started as a student 
protest with democratic values in 2013 has evolved into a power-
ful symbol of resistance for Ukrainians and the world. Maidan 
serves as a living memorial, where officials, individuals, families 
of heroes, and victims of the Revolution and ongoing war come 
to pay their respects. It incorporates national, cultural, and his-
torical symbols of collective resistance, reinvigorating other his-
torical protests and oppositions of Ukrainian people that were 
previously suppressed and marginalized. The Maidan Museum 
is a temple to this historical and modern national resistance, but 
also a democratic laboratory of civic activism and dialogue. 

Maidan memory was initially unpredictable, but eventually, it 
became a tale of heroism, marked by shifts in symbols and mean-
ings. The narrative of Maidan is still ongoing and being officially 
established. Initially, the memory of the Revolution focused on 
the stories of the grieving families of those who perished. Later, 
it became a glorification of the events through political power, 
using the memory of Maidan as a governmental project. The 

“THE MAIDAN 
MUSEUM IS A VITAL 

AGENT IN CONTEXTS 
THAT GO BEYOND 

THE UKRAINIAN 
REVOLUTION OF  

2013–2014.”



92 peer-reviewed article

references
1  Ilya Nuzov, “The Dynamics of Collective Memory in the Ukraine Crisis: 

A Transitional Justice Perspective,” International Journal of Transitional 
Justice vol. 11 no. 1 (2017), 150—151.

2  Tatiana Zhurzhenko, “Legislating Historical Memory in Post-Soviet 
Ukraine,” in Memory Laws and Historical Justice, ed. Elazar Barkan and 
Ariella Lang (Cham: Palgrave Macmillan, 2022), 128.

3  Georgiy Kasianov, “Spaces of Memory,” in Memory Crash: Politics of 
History in and around Ukraine, 1980s–2010s (CEU Press, 2022), 262.

4  In this essay, historicization is understood as a process of transformation 
of an event into a historical narrative; museumification is interpreted as 
a process or strategy of turning objects into artifacts and transforming a 
space into a public institution of memory by using aesthetic expressions 
and practices. See also, Octave Debary, “Deindustrialization and 
Museumification: From Exhibited Memory to Forgotten History,” The 
Annals of the American Academy of Political and Social Science vol. 595 
no. 1 (2004): 122—133; Valentyna Kharkhun, “Museumification of the 
Soviet Past in the Context of Ukrainian Memory Politics,” Journal of Soviet 
and Post-Soviet Politics and Society vol. 4 no. 1 (2018); Talia Weltman-
Cisneros, “From Objects to Subjects: the Museumification of Blackness in 
Mexico,” African and Black Diaspora: An International Journal vol. 13 no.1 
(2020): 80—97.

5  Robin Wagner-Pacifici, What Is an Event? (Chicago: University of Chicago 
Press, 2017), ix. See also, Wagner-Pacifici, “Reconceptualizing Memory 
as Event: From ‘Difficult Pasts’ to ‘Restless Events’,” in Routledge 
International Handbook of Memory Studies, ed. Anna Lisa Tota and Trever 
Hagen (Abingdon, Oxon: Routledge, 2015), 22—27; Wagner-Pacifici, 
“Theorizing the Restlessness of Events,” American Journal of Sociology vol. 
115 no. 5 (2010): 1— 36.

6  The main examples of the events analyzed by Wagner-Pacifici in What Is 
an Event? are: paintings Et in Arcadia Ego by Nicolas Poussin, Intervention 
of the Sabine Women by Jacques- Louis David, Il quarto stato (The Fourth 
Estate) by Giuseppe Pellizza da Volpedo, fresco The Last Judgment by 
Michelangelo, as well as the Paris Commune, French Revolution, and the 
9/11 in New York.

7  Wagner-Pacifici, What Is an Event?, x.
8  Wagner-Pacifici, What Is an Event?, 5—6. See also the work on temporality, 

events, and process, Andrew Abbott, Time Matters: On Theory and Method 
(Chicago: University of Chicago Press, 2001).

9  Wagner-Pacifici, “Reconceptualizing Memory as Event”; Wagner-Pacifici, 
What Is an Event?

10  Wagner-Pacifici, What Is an Event?, 83.
11  Wagner-Pacifici, What Is an Event?, 5. See, Paul Ricoeur, Time and 

Narrative. Translated by Kathleen McLaughlin and David Pellauer. 3 vols. 
(Chicago: University of Chicago Press, 1984, 1985, and 1988).

12  William H. Sewell Jr., Logics of History: Social Theory and Social 
Transformation (University of Chicago Press, 2005).

13  Robin Wagner-Pacifici, “Memories in the Making: The Shapes of Things 
that Went,” Qualitative Sociology vol. 19 (1996): 301.

14  Wagner-Pacifici, “Memories in the Making,” 301.
15  Robin Wagner-Pacifici and Barry Schwartz, “The Vietnam Veterans 

Memorial: Commemorating a Difficult Past,” American Journal of Sociology 
vol. 97, no. 2 (1991): 376—420.

16  Amy Sodaro, Exhibiting Atrocity: Memorial Museums and the Politics of Past 
Violence (Rutgers University Press, 2017), 21—22.

17  On the politics of regret, read, Jeffrey K. Olick, The Politics of Regret: on 
Collective Memory and Historical Responsibility, (New York: Routledge, 
2007).

18  Wagner-Pacifici, What Is an Event?, 16—19.
19  Wagner-Pacifici, What Is an Event?, 5—6.
20  Wagner-Pacifici, “Memories in the Making,” 301—302.
21  Pierre Nora, Les Lieux de Mémoire (Paris: Gallimard, 1984); Nora, 

“Between Memory and History: Les Lieux de Mémoire,” Representations 
vol. 26 no. 1 (1989): 7—24.

22  Hayden White, “The Historical Event,” Differences vol. 19 no. 2 (2008), 10.
23  See also, Paul Williams, Memorial Museums: The Global Rush to 

Commemorate Atrocities (Oxford: Berg Publishers, 2007).
24  Sodaro, Exhibiting Atrocity, 23—27.
25  On museums in times of conflict and war, see, Kate Hill, “Introduction: 

Museums and War,” in Museums, Modernity and Conflict: Museums 
and Collections in and of War Since the Nineteenth Century, ed. Kate 
Hill (London: Routledge, 2020), 1—11; on museums in times of conflict 
in Ukraine, see, Elżbieta Olzacka, “The Role of Museums in Creating 
National Community in Wartime Ukraine,” Nationalities Papers vol. 49 
no. 6 (2021): 1028—1044; Olzacka, “War and ‘Museum Front’ in A Digital 
Era: The Ukrainian War Museum during the Russian Invasion of Ukraine,” 
Media, War & Conflict, vol. 17 no. 1 (2023): 1—18. 

26  For a general overview on memory politics in Ukraine, consult, for 
example, Tatiana Zhurzhenko, “Shared Memory Culture? Nationalizing 
the ‘Great Patriotic War’ in the Ukrainian–Russian Borderlands,” 

Maidan event evolved from having no identity to embodying in-
clusive, universal, multilayered, and multivoiced values. It then 
continued to change as the memory of the Revolution became 
one of the elements in the creation of a new nationalism and the 
strengthening of Ukrainian identity. 

In conclusion, this article suggests that the Maidan Museum 
and Memorial can serve as a significant cultural platform for 
both Ukraine and the world through three meanings: firstly, 
it showcases the struggle of Ukrainian democratic society for 
independence and freedom representing Ukrainian pride and 
dignity; secondly, it highlights the importance of memory and 
history for the present and future; and thirdly, it promotes the 
understanding of why protests, revolutions, popular assemblies, 
and viche are necessary and inevitable steps towards creating a 
democratic society.

The significance of Maidan is multifaceted, as it reflects both 
an event and a memory. Its meaning is influenced by historical 
understanding and the current political climate. The ongoing 
war in Ukraine, which began in 2014 and was followed by the 
Russian full-scale invasion in 2022, has consistently redefined 
the meaning of the Maidan event and memory, and this process 
will likely continue until the war concludes at last. Therefore, the 
ultimate narrative of the Maidan is yet to be seen. ≈

Galyna Kutsovska is a PhD student at the 

 Department of History at Uppsala University.



93peer-reviewed article

in Memory and Change in Europe: Eastern Perspectives, ed. Pakier 
Malgorzata and Wawrzyniak Joanna (New York and Oxford: Berghahn 
Books, 2015), 169—192; Andriy Liubarets, “The Politics of Memory in 
Ukraine in 2014: Removal of the Soviet Cultural Legacy and Euromaidan 
Commemorations,” Kyiv-Mohyla Humanities Journal no. 3 (2016): 
197—214; Serhii Plokhy, “When Stalin Lost His Head: World War II and 
Memory Wars in Contemporary Ukraine,” in War and Memory in Russia, 
Ukraine and Belarus, ed. Julie Fedor, Tatiana Zhurzhenko, etc. (Cham, 
Switzerland: Palgrave MacMillan, 2017), 171—188; Georgiy Kasianov, 
Memory Crash: Politics of History in and around Ukraine, 1980s–2010s 
(Budapest: CEU Press, 2022). 

27  Regarding memory politics of the Holodomor, see Georgiy Kasianov, “The 
Holodomor and the Building of a Nation,” Russian Politics & Law vol. 48 
no. 5 (2010): 25—47.

28  The controversies of the memory of the OUN-UPA were analyzed among 
others by Per-Anders Rudling, “Historical Representations of the Wartime 
Accounts of the Activities of the OUN-UPA,” East European Jewish Affairs 
vol. 36 no. 2 (2006): 163—189; David R. Marples, Heroes and Villains: 
Creating National History in Contemporary Ukraine (Budapest, Hungary: 
CEU Press, 2007); Yulia Yurchuk, “Reclaiming the Past, Confronting 
the Past: OUN– UPA Memory Politics and Nation Building in Ukraine 
(1991—2016),” in War and Memory in Russia, Ukraine and Belarus, ed. Julie 
Fedor, Tatiana Zhurzhenko, etc. (Cham, Switzerland: Palgrave MacMillan, 
2017), 107—137; Georgiy Kasianov, “Nationalist Memory Narratives and the 
Politics of History in Ukraine since the 1990s,” Nationalities Papers (2023): 
1—20.

29  On decommunization, see Mykola Riabchuk, “Dekomunizatsiia chy 
Dekolonizatsiia? Shcho Pokazaly Politychni Dyskusiyï z Pryvodu 
Dekomunizatsiĭnykh Zakoniv?” (“Decommunization or Decolonization? 
What did the debate on the ‘decommunization’ laws revealed?”) Naukovi 
Zapysky Instytutu Politychnykh i Etnonatsionalnykh Doslidzhen im. IF 
Kurasa NAN Ukraïny no. 2 (2016): 104—117; Oxana Shevel, “The Battle for 
Historical Memory in Postrevolutionary Ukraine,” Current History vol. 115 
no. 783 (2016): 258—263; David R. Marples, “Decommunization, Memory 
Laws, and ‘Builders of Ukraine in the 20th Century’,” Acta Slavica Iaponica 
no. 39 (2018): 1—22; Zhurzhenko, “Legislating Historical Memory”; Georgiy 
Kasianov, “In Search of Lost Time? Decommunization in Ukraine, 2014 — 
2020,” Problems of Post-Communism (2023): 1—15.

30  On de-Sovietization, see Liubarets, “The Politics of Memory in Ukraine in 
2014”; on the nation-building process, see, Aleksandra Kuczyńska-Zonik 
and Janusz Kowalczyk, “Nation-Building in Post-Maidan Ukraine,” The 
Polish Quarterly of International Affairs no. 3 (2016): 91—105.

31  See for example, Tamara Hundorova, “Postcolonial Ressentiment — the 
Ukrainian Case,” in From Sovietology to Postcoloniality: Poland and Ukraine 
from a Postcolonial Perspective, ed. Janusz Korek (Stockholm: Södertörns 
högskola, 2007), 103—113; George G. Grabowicz, “The Soviet and the Post-
Soviet Discourses of Contemporary Ukraine: Literary Scholarship, the 
Humanities and the Russian-Ukrainian Interface,” in From Sovietology to 
Postcoloniality: Poland and Ukraine from a Postcolonial Perspective, ed. 
Janusz Korek (Stockholm: Södertörns högskola, 2007), 61—82; Barbara 
Törnquist-Plewa and Yuliya Yurchuk, “Memory Politics in Contemporary 
Ukraine: Reflections from the Postcolonial Perspective,” Memory 
Studies vol. 12 no. 6 (2019): 699—720.

32  Törnquist-Plewa & Yurchuk, “Memory Politics in Contemporary Ukraine,” 
701—702.

33  On the debate regarding colonial and postcolonial Ukraine, see, Timothy 
Snyder, “Integration and Disintegration: Europe, Ukraine and the 
World,” Slavic Review vol. 74 no. 4 (2015): 692—707; Yaroslav Hrytsak, 
“The Postcolonial Is Not Enough,” Slavic Review vol. 74 no. 4 (2015): 
732—37; Roman Horbyk, “Ideologies of the Self: Constructing the Modern 

Ukrainian Subject in the Other’s Modernity,” Kyiv-Mohyla Humanities 
Journal no. 3 (2016): 89—90.

34  On the matter of nationalization of Ukrainian history, see also Georgiy 
Kasianov, “‘Nationalized History: Past Continuous, Present Perfect, 
Future…” in A Laboratory of Transnational History: Ukraine and 
Recent Ukrainian Historiography, ed. Georgiy Kasianov and Philipp 
Ther (Budapest, New York: CEU Press, 2009), 7—24; Kasianov, “The 
‘Nationalization’ of History in Ukraine,” in The Convolutions of Historical 
Politics, ed. Alexei Miller and Maria Lipman (Budapest, Hungary: CEU 
Press, 2012), 141—174; Törnquist-Plewa & Yurchuk, “Memory Politics in 
Contemporary Ukraine,” 703—705.

35  Viche is historically a public meeting or popular assembly in the Kyivan 
Rus, where citizens expressed their democratic opinions to the authorities. 
On public space in post-socialist states and making Maidan a space for 
public protests and collective representation, read, Igor Tyshchenko, “A 
Return to Public Space,” in Urban Studies, Volume 3: Public Space and Its 
(Dis)contents, ed. Svitlana Shlipchenko and Igor Tyshchenko (Kyiv: Vsesvit 
PH, 2017); on popular assemblies and revolutions as political aesthetics of 
democracy, see, Jason A. Frank, The Democratic Sublime: On Aesthetics and 
Popular Assembly (New York: Oxford University Press, 2021).

36  Previously named Khreshchatyk, Parliament, Soviet and Kalinin Square, 
Square of the October Revolution

37  Don Mitchell, The Right to the City: Social Justice and the Fight for Public 
Space (New York: Guilford Press, 2003), 129.

38  On the evolution of the Maidan meaning as a space, read, Roman 
Cybriwsky, “Kyiv’s Maidan: from Duma Square to Sacred Space,” Eurasian 
Geography and Economics vol. 55 no. 3 (2014): 270—285. On historical 
and architectural transformations of the Maidan square in Kyiv, see, 
Igor Tyshchenko and Svitlana Shlipchenko, “MAIDAN: From the ‘Space 
of Protests’ to ‘Urban Commons’. Urban Eu/Utopia in the Making,” in 
Urban Studies, Volume 3: Public Space and Its (Dis)contents, ed. Svitlana 
Shlipchenko and Igor Tyshchenko (Kyiv: Vsesvit PH, 2017); Nataliya 
Kondel-Perminova, “Maĭdan vid Chasu Zhovtnevoho Perevorotu do 
Revoliuciï Hidnosti,” in Khreshchatyk — Komunikator Mizh Chasamy (Kyiv: 
Varto, 2021): 316—370. 

39  Decree No. 890/2014 of November 21, 2014 
40  Decree No. 69/2015 of February 11, 2015
41  Decree No. 112-p of February 17, 2021
42  On the concept of “martyrdom” in Ukrainian and post-Soviet contexts, 

see Uilleam Blacker, “Martyrdom, Spectacle, and Public Space: Ukraine’s 
National Martyrology from Shevchenko to the Maidan,” Journal of Soviet 
and Post-Soviet Politics and Society vol. 1 no. 2 (2015): 257—292; Uilleam 
Blacker and Julie Fedor, “Soviet and Post-Soviet Varieties of Martyrdom 
and Memory,” Journal of Soviet and Post-Soviet Politics and Society, vol. 1 
no. 2 (2015): 197—215.

43  On the analysis of the religious connotations of the Heavenly Hundred 
Heroes, read, Serhy Yekelchyk, “The Heavenly Hundred: Fallen Heroes 
of the Euromaidan in Post-Revolutionary Ukraine,” in The Political Cult of 
the Dead in Ukraine: Traditions and Dimensions from the First World War to 
Today, ed. Guido Hausmann and Iryna Sklokina (Göttingen: Vandenhoeck 
& Ruprecht, 2021), 273—298.

44  “ANONS: Na Alei Heroiv Nebesnoi Sotni Vidkryvaiut Dzvin Hidnosti,” 
Istorychna Pravda, December 1, 2020, accessed May 25, 2021, https://www.
istpravda.com.ua/short/2020/12/1/158583/ 

45  “Na Alei Heroiv Nebesnoi Sotni Vstanovyly ‘Dzvin Hidnosti,’” Ukrainskyi 
Instytut Natsionalnoi Pamiati, December 1, 2020, accessed May 25, 2021, 
https://uinp.gov.ua/pres-centr/novyny/na-aleyi-geroyiv-nebesnoyi-sotni-
vstanovyly-dzvin-gidnosti 

46  Decree No. 138/2016 of April 12, 2016.



94

47  On the mission and vision of the Museum, see https://www.
maidanmuseum.org/en/node/352

48  Anastasiia Levkova and Danylo Pavlov, “Ihor Poshyvailo: ‘Nove dlia 
Ukrainy Yavyshche — Muzei, shcho Stavliat Skladni ta Nezruchni 
Pytannia’,” The Ukrainians, March 16, 2021, accessed June 15, 2021, https://
theukrainians.org/ihor-poshyvajlo/ 

49  Tomasz Lachowski, “Memory Should be Directed at the Future,” 
New Eastern Europe no. 5 (2020), accessed May 25, 2021, https://
neweasterneurope.eu/2020/09/04/memory-should-be-directed-at-the-fu
ture/?fbclid=IwAR1T7MxiPi2MiHi9jIYkmhJpuzG1Q8Cd0ptf1BCBY3pekbu7
RZETl4EHNI8 or https://maidanmuseum.org/en/node/1163 

50  More about inspirations, read interview with the Museum director, “Ihor 
Poshyvailo: ‘Nove dlia Ukrainy”

51  Eilean Hooper-Greenhill, Museums and the Interpretation of Visual Culture 
(London: Routledge, 2000). 

52  See more on the logo on the Museum’s website, https://www.
maidanmuseum.org/en/node/1269 

53  Michael S. Schneider, A Beginner’s Guide to Constructing the Universe: 
The Mathematical Archetypes of Nature, Art, and Science (New York: 
HarperCollins, 1994), 4.

54  Nazli Efe and Emine Özen Eyüce, “Circle as a Symbol of Power in 
Architecture,” Istanbul: DAKAM (Eastern Mediterranean Academic 
Research Center) (2019).

55  On emergence and transformation of the symbol “a drop in the ocean” 
during the Maidan, see, Stefan Jonsson, “The Aesthetics of Protest on 
Kyiv’s Maidan: Reflections on Political Emergence and the Twenty-First-
Century Crowd,” Social Research: An International Quarterly vol. 90 no. 2 
(2023): 381—389; and Jonsson, “What Art Knows about Democracy: The 
Aesthetics of Revolution in Ukraine 2013—2014,” Baltic Worlds no. 1 (2024).

56  Frank, The Democratic Sublime, 14. 
57  More information about Terra Dignitas see on the contest’s official 

website, accessed March 30, 2021, https://terradignitas.kga.gov.ua/en/
about-the-competition. Additionally, see, Nataliya Kondel-Perminova, 
“Mizhnarodnyi Konkurs Terra Dignitas: Perezavantazhennia Arkhitektury 
y Dyzainu v Ukraini,” Suchasni Problemy Doslidzhennia, Restavratsii 
ta Zberezhennia Kulturnoi Spadshchyny no. 11 (2015): 144—175; Nataliya 
Kondel-Perminova, “Pereosmyslennia Khreshchatyka Pislia Podii 
Revoliutsii Hidnosti: Konkursy 2015—2018 Rokiv,” in Khreshchatyk — 
Komunikator Mizh Chasamy (Kyiv: Varto, 2021): 374—395. 

58  Tyshchenko & Shlipchenko, “MAIDAN: From the ‘Space of Protests’ to 
‘Urban Commons’”.

59  Kondel-Perminova, “Mizhnarodnyi Konkurs Terra Dignitas,” 147—148. 
60  More about the international design competition, see the official website 

of the architectural contest, accessed March 30, 2021, http://www.
competition-maidan-ukraine.org/projects_competition-maidan-ukraine_
home_e.htm. Additionally, see, Kondel-Perminova, “Pereosmyslennia 
Khreshchatyka,” 396—411. 

61  See the official website of the Maidan Museum for their description of the 
architectural competition’s winner and view of the museum building, 
“Oholosheno Proekt-Peremozhets u Nominatsii “Muzei Revoliutsii 
Hidnosti,” June 28, 2018, accessed March 14, 2021, https://maidanmuseum.
org/uk/node/472 

62  Juhani Pallasmaa, The Eyes of the Skin: Architecture and the Senses ( John 
Wiley & Sons, 2012), 25.

63  Order  363/4427 of March 22, 2018.
64  “Henprokuratura Zaboronyla Budivnytstvo Muzeiu Revoliutsii Hidnosti 

na Vulytsi Instytutskii,” TCH, July 18, 2018, accessed April 5, 2021, 
https://tsn.ua/ukrayina/genprokuratura-zaboronila-budivnictvo-

muzeyu-revolyuciyi-gidnosti-na-vulici-institutskiy-1181553.html; “Shcho 
Vidbuvaietsia na Alei Heroiv Nebesnoi Sotni,” May 12, 2019, accessed April 
5, 2021, https://www.maidanmuseum.org/uk/node/751 

65  “‘Zupynit Znyshchennia Alei Heroiv Nebesnoi Sotni’ — Zaiava Rodyn 
Zahyblykh Maidanivtsiv,” Radio Svoboda, March 19, 2019, accessed April 
2, 2021, https://www.radiosvoboda.org/a/news-memorial-nebesna-
sotnia/29829850.html. For review of the official Museum’s response to the 
Letter of the families, see, “Chomu Same Takyi Memorial Nebesnoi Sotni 
Postane u Kyievi? Vidpovid Muzeiu Maidanu na Vidkrytyi Lyst”, March, 
21, 2019, accessed April 2, 2021, https://www.maidanmuseum.org/uk/
node/698 

66  “Prezydent: U tsomu Rotsi Rozpochnutsia Roboty zi Stvorennia Muzeiu 
Revoliutsii Hidnosti,” President of Ukraine official website, February 
20, 2021, accessed May 20, 2021, https://www.president.gov.ua/news/
prezident-u-comu-roci-rozpochnutsya-roboti-zi-stvorennya-muz-66657 

67  Decree No. 112-  of February 17, 2021
68  Museum’s summary of the construction background, challenges, and 

plans, see at the Museum’s website, “Budivnytstvo Memorialu Heroiv 
Nebesnoi Sotni u 2018—2020 Rokakh,” November 25, 2020, accessed 
March 20, 2021, https://www.maidanmuseum.org/uk/node/1236 

69  Olzacka, “The Role of Museums,” 1028—1029.
70  Olzacka, “The Role of Museums,” 1035.
71  Sotnia from Ukrainian means one hundred, and historically refers to 

the Cossack and Ukrainian People’s Army (UPA) military units. During 
the Maidan events, protesters divided themselves into self-defense units 
“sotnias” that after the Revolution became a collective name “Heavenly 
Hundred” (Nebesna Sotnia). Tetiana Domashenko’s poem “Heavenly 
Hundred of Maidan Warriors” (Nebesna Sotnia Voiniv Maidanu) glorified 
the killed protestants as martyrs and eventually coined the term 
“Heavenly Hundred.” See also, Nataliya Bezborodova, “Nebesna Sotnia, 
Formation of a New Narrative from Protest Lore to Institutionalized 
Commemorative Practice,” Ethnologies vol. 40 no. 1 (2018): 101—138; 
Jonsson, “The Aesthetics of Protest on Kyiv’s Maidan,” 389—394; and 
Jonsson, “What Art Knows about Democracy.” On religious meanings 
of the sotnia and Heavenly Hundreds, see Yekelchyk, “The Heavenly 
Hundred.”

72  On the discussions regarding the controversial military groups OUN-UPA 
and debates surrounding the decommunization laws, read Marples, 
Heroes and Villains, and Marples, “Decommunization, Memory Laws, 
and ‘builders of Ukraine in the 20th century’,” Acta Slavica Iaponica 
no. 39 (2018): 1—22. Additionally, on the contentious issues of memory 
and difficulties of Ukraine in “confronting the past” or “coping with a 
difficult past,” see, Yurchuk, “Reclaiming the Past,” 107—137. Furthermore, 
on heroes of the nationalist movements and discussions about 
reconciliations, see Kasianov, Memory Crash, particularly, 249—263, 
319—349. See also, Zhurzhenko, “Legislating Historical Memory,” 114—115. 

73  Tim Cole, “Turning the Places of Holocaust History into Places of 
Holocaust Memory: Holocaust Memorials in Budapest, Hungary, 
1941—1995,” in Image and Remembrance: Representation and the Holocaust, 
ed. Shelley Hornstein and Florence Jacobowitz (Bloomington: Indiana 
University Press, 2003), 273. 

74  Olzacka, “The Role of Museums,” 1039.

peer-reviewed article


